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Q: Can you recall 
your experiences with 
the play Merchant of 
Venice?

A: The play was an 
instant success. That was 
mainly because Tony’s per-
formance as Shylock. He is 
one of a kind; a word per-
fect actor. Before every 
show, he used to sit with 
me and memorize his dia-
logues. The famous ‘Pound 
of flesh’ quote by Shylock 
went well with the local 
audiences.

Henry Jasaysena was in 
the front seat at the pre-
miere and soon after the 
show we got a standing-
ovation from the crowd. 
Usually all Shakespeare dra-
mas come to a climax and 
then conclude with an anti-
climax. So does Merchant 
of Venice. When we 
rehearsed the play at Carey 
College, we took a collec-
tive decision to end the 
play when it reached the 
climax - Shylock sentenced 
to death. We thought the 
local audiences may not 
like to see an anti-climax 
ending.

However, Sugathapala 
Silva suggested that we do 
some test marketing before 
going public and thus the 
full drama with the anti-cli-
max was shown to the hos-
tellers of Carey College 
around 10 o’clock on a par-
ticular day. To our surprise, 
the audience liked it that 
way. We staged it that way 
and five years at a stretch 
we got bookings for the 
drama. In certain months 
alone, we staged the drama 
for more than 25 times. I 

worked at SLBC at the time 
and we got the fullest bless-
ings of our superiors. They 
even went to the extreme of 
giving free publicity.

When TV was introduced 
to our country, we were 
invited to do the drama in a 
studio and it was televised 
with three cameras to be 
shown on TV. Becket too 
followed suit. Thus masses 
saw them on TV.

Q: You had got 
the rare opportunity 
to see dramas while 
your stay in England. 
You would have 
grasped finer points 
in drama acting and 
producing by watch-
ing these dramas, 
especially Shake-
speare. Your com-
ment.

A: I lived in England 
for three and a half years 
after the expulsion of me 
and Lucian Bulathsinhala 
from SLRC. I was without a 
job and my brother took me 
to England. I spent time 
watching dramas. A ticket 
for a matinee show could be 
obtained for five pounds. 
Shakespeare dramas were 
shown in Barbican Theatre 
in London. I have seen four 
versions of Hamlet there.

I have seen on tape, Sir 
Laurence Olivier perform-
ing Shylock. He had a free 
way of expressing. When 
the final verdict is given to 
Shylock, Sir Olivier as Shy-
lock plays havoc by generat-
ing a roaring sound from 
his throat which gives shiv-
ers to the audience.

More recently, Al Pacino 
did the same character and 

he underplayed it. Yet, they 
both added credibility to 
their performances and the 
audiences liked them both. 
Even our own Tony Ranas-
inghe too played Shylock 
differently time to time. 
When I enquired he told 
me, “Doing the same char-
acter over and over again 
the same way make me 
bored. I think my audiences 
do feel the same way, thus I 
bring variation to delivery 
of dialogues and gestures in 
a subtle manner time to 
time.”

Tony adapted Sir Lau-
rence Olivier’s way of free 
acting style to do Shylock’s 
role. We all thought at that 
time, it is the best way to 
project Shylock.

Q: This is in con-
trast to method act-
ing, a different school 
of thought which had 
evolved alongside.

A: Stanislavsky said 
acting cannot be taught. 
When casting is done and 
each actor knows what his 
or her character is, auto-
matically chemistry is 
developed between them. 
When they start delivering 
dialogues, the cast auto-
matically convert them-
selves to the alter-egos of 
hero, Villain, girl and so 
forth and so on. Thus in 
method acting it is told, 
only the director knowing 
the script is enough and the 
actors should know their 
dialogues.

The American method 
acting which evolved from 
Stanislavsky’s school of 
thought is being practiced 
by many versatile actors 

now. The actor adds credi-
bility to the character by 
first conceiving the concept 
of the character and then 
delivering it.

Many actors such as 
James Dean, Dustin Hoff-
man and even Marylyn 
Monroe have studied 
American method in Lee 
Strasberg’s ‘Acting Studio’ 
in New York. Strasberg is 
called the father of method 
acting in America.

Once Joe Abeywickrama 
told me, he originated the 
emotion to cry in a film 
scene by visualizing in his 
mind the day of his dog’s 
death. This is something 
taught in method acting 
schools.

Q: In your opin-
ion, what do you think 
Shakespeare’s best 
drama is?

A: For ages ‘Hamlet’ 
had been considered the 
best one. However in the 
present context, ‘Macbeth’ 
the shortest tragedy of 
Shakespeare is considered 
the best one. It is more 
poetic too. In ‘Macbeth’, 
the main character is an 
anti-hero. He kills everyone 
who had the legacy to 
become the king, like in 
‘Richard the Third’. How-
ever, Macbeth justifies his 
actions in the eyes of the 
viewer (or reader). The 
strongest becoming the 
ultimate survivor had been 
the norm in olden days. 
Macbeth did not have a 
birthright for the throne. 
Thus he vanquished all con-
tenders stood in his way, to 
become the King.
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Janashakthi Insur-
ance PLC held the 

global screening of 
the movie ‘One Day 
on Earth’ at the Liber-
ty Cinema, Colombo 
on April 22. 

The movie paints a pic-
ture of humanity by record-
ing a 24 hour period 
throughout the world, 
exploring a greater diversi-
ty of perspectives than ever 
before on screen. This is an 

attempt to explore our plan-
et's identity and challenges 
in an attempt to answer the 
question: who are we? Daily 
News photographer Ruwan 
de Silva clicked these 
moments from the event. 

‘One Day on 
Earth’ movie 
screening

Queuing up for the film 
Gouglas Keh Country Director UNDP and Prakash Schaf-
fter Managing Director Janashkthi PLCFor the young and old

Iranganie Serasinghe makes an entrance

Devi Media Skills                        
competition

The Media Skills Competition will be held 
along with Devi Balika College’s Media Day, 
‘Induvara Asna 2012’ on April 28 at 7.30 am. The 
most talented English and Sinhala media units 
of the respective schools will be awarded.

Co-production of 
the translated ver-

sion of the Sanskrit 
play ‘Mruchchakatee-
ham’ in Tamil by 
Janakaraliya Theatre 
Institute and the 
Swami Vipulananthan 
Institute of Aestetic 
studies of the Eastern 
University of Batti-
caloa will be held at 
the Lionel Wendt 
Theatre, Colombo, on 
April 29 at 7 pm.
The play is translated 

into Tamil by Rasaiah Loga-
nandan, a senior member of 
Janakaraliya. The group 
had produced the drama 
‘Mrichchakteeka’ in Sinhala 
as ‘Meti Karaththaya’ (Clay 
Cart) in 2010. 

Both Tamil and Sinhala 
versions are directed by 

Parakrama Niriella, the 
founder of Janakaraliya. 
Professor Sinnaiah Mauna-
guru is taking part in the 
Tamil version of ‘Mrich-
chakatiham’ as its executive 
director. The music is by 
Sumudu Mallawarachchi. It 
is choreographed by Ronika 
Chamalee. The directing 
assistants are Selvaraj Leel-
awathi, Thiyagaraja Sivane-
san and Rasaiah Lohanan-
dan.  The students of the 
Swami Vipulananda Insti-
tute of Aesthetic Studies of 
the Eastern University por-
tray the characters. The 
theatre lighting was 
designed by Ajanthan Shan-
thakumar. 

The play was produced 
with the financial support 
of the India-Sri Lanka Foun-
dation.

Nari Bena Samaga Jasaya 
Saha Lenchina, the pre-

scribed text for Grades 9, 10 
and 11, will be held Maraka 
College Auditorium, Wil-
gamuwa, on May 1 at 9 am, 
12.30 and 3.30 pm. 
The play, produced by Priyantha 

Ranjan, stars Rodney Warnakula, 
Bandula Wijeweera, Sarath Kulan-
ga, Rathnasheel aPerera, Sunil 
Thilakaratna, Kumara Liyanage, 
Indika Jayasinghe, Wasantha Guna-
wardhana, Tharanga Kumari, Nilmi-
ni Kottegoda, Indika Ramanayaka, 
Chaminda Tilakaratne, Janaka 
Ranasinghe, Binoli Sandamali, Har-
shani Sandamali, Sujani Nisanka, 
Mihir Kumar and Kanthi Jayawick-

rama.Music score is written by 
Lionel Algama and Rohana Bedd-
age. 

It is revived by Pubudu Walpita. 
Rohana Beddage has also choreo-
graphed for the play.

Nari Bena in Wilgamuwa

a scene from the play

‘Mruchchakateeham’ 
staged at Lionel Wendt Sinhala and Tamil New 

Year is the only function 
locals get together to cele-
brate. But their unity does 
not last. Even before 
the festive spirits 
die away, they will 
fight with each 
other.

We hardly like it 
when our neighbour 
does well. We try 
our level best to beat 
him. What the New 
Year does is similar to a 
broom’s role. A broom 

sweeps when the dirt is 
piled up. But that is not the 
way. The New Year must not 
be a broom to sweep when 

the dirt is piled up.
Wasantha Nam-

askara’s 102nd 
painting exhibition 
is based on this 
theme. The exhibi-
tion is held at Visual 
Art Gallery, Suvan-
da Mal Kinithi, 
Nihanda Mitiyawa-

tha, Belihul Oya from April 
13 to 30. 

Namaskara exhibition

lwa
New Stamp


